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“Beautiful as are his symphonies and great as was the 
treasure he bequeathed to the world in his instrumental 
works, his most important contribution to musical progress is 
to be found in his songs, of which he wrote some six hundred, 
and these more than anything else determine his place in 
musical history. With him the song ceased to be merely a 
ballad form, corresponding in a general way with the emotional 
content of the words, and became a plastic, subtle, romantic 
medium for the complete emotional expression.”—Fillmore. 
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RANZ SCHUBERT, the creator of the 
= classical song form, and its greatest 
)) master, was born on the 3lst day of 
January, 1797, and died, at the early 
age of 31 years, on the 19th of November, 1828. 
Possessed of a most prolific brain, he produced 
in that short period no less 
than ten symphonies, many 
concerted works, piano 
compositions, and more 
than six hundred songs. 
Although a contempo- 
rary of Beethoven, and 
living for many years in 
the same city, Vienna, 
these two great composers 
were personally unknown 
to each other, and only near 
the close of Beethoven’s 
life, did a few of Schubert’s 
songs come under his eye. 
Like many another genius, 
Schubert found but scant 
appreciation in his own 
lifetime. It is true, Vogl, 
a tenor of the Royal Opera 
House, delighted inthesing- 
ing of the Master’s songs 
and found a small coterie of ardent admirers, but 
the great mass of music lovers were too deeply 
imbued with the spirit of the Italian melody to 
recognize the extraordinary genius of the great 
tone poet who had arisen in their midst. Andso 
it was that Schubert’s pecuniary remuneration for 
his compositions was on a par with their scant 
artistic appreciation, most of his songs yielding 
about twenty cents each, though the “Erlkonig” 
netted him the magnificent sum of one dollar. 
Good taste in music has meanwhile de- 
veloped, and Schubert has attained to that high 
place, which he so well deserves among the 
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FRANZ SCHUBERT AND THE FAMOUS TENOR, J. M. VOGL 


(From a rare pencil sketch by Moritz von Schwind) 








great masters in the world of music. But how 
may we enthuse the English born student and 
singer to study the songs of Schubert (as also 
those of the other great masters of the German 
classic song ), and what is the first important step 
toward this desired consummation? It cannot 
be denied that the German 
classical song, no matter 
how beautiful, or how 
finely rendered in respect 
to voice, must lose much 
of its charm and character 
when sung in a language 
foreign to the auditor, 
and frequently also to the 
singer. 

The singer who does 
not fully grasp the deeper 
meaning of the poem 
which, in reality, first cre- 
ated the musical concep- 
tion in the mind of the 
composer, must necessarily 
miss the “atmosphere” in- 
tended by the poet and the 
musician; therefore, to be 
fully appreciated, these 
songs should be sung in the 
language familiar to the singer and his audience. 
Hence, it is essential that the American or Eng- 
lish singer have a good translation, and I believe 
in this volume are presented far better English 
versions of the German poems than have ever 
before been published. 

Since it is the poet’s imagination which first 
inspires the composer, the singer should fully 
familiarize himself with the intellectual contents 
of the translated poem, and to accomplish this, 
he should “recite” the poem over and over again, 
not merely perfunctorily “read” the words. He 
should endeavor to place himself within the 
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atmosphere of the poem, and try to “become the 
character or the characters” of which it speaks. 
After having mastered this important point, he 
should study the music with regard to tone 
color, the correct judgment of which is gained 
through the facility already acquired to “become 
the character, or personality” which the poem 


pictures to us. Furthermore, this judgment of 
tone color is enhanced by the “diction” of the 
singer and his general appreciation of poetic 
propriety. Each and every mood expressed 
possesses a distinct tone color; the impression 
created bya description of a day of sunshine is 
quite different in “color” from that of a day of 
rain or sleet; a song of perfect love and peace 
quite different from a song of scorn and despair. 
A pastorale is not a roaring torrent, a gentle 
maiden not a sinister spirit. Care must of 
course be taken not to over-emphasize each 
passing mood which may foreshadow a happy, 
threatening or sorrowful event. A certain 
singer whom I have in mind, simulates a sud- 
den attack of chills, because the poem speaks of 
chilly weather; I imagine seeing him produce an 
umbrella because the poem speaks of rain. He 
thus oversteps artistic and poetic propriety, and 
gives a melodramatic, operatic and often foolish 
performance of his song. A true artist will 
never overstep these proprieties, he will never 
permit himself to go beyond the fitting frame 
suggested by a given mood or sensation, be it 
lyric, dramatic, or both. 

As an example, let us take Schubert’s "Death 
and the Maiden.” ‘The uncanny atmosphere of 
the song and the impression which it should 
create is not achieved by merely relating the 
incidents of the poem with fine diction and 
perfect phrasing ; the secret of the desired effect 
rests in the ability of the singer to appealingly 
impress upon heart, mind and sympathy of the 
hearer the pleadings of the young and innocent 
girl. It rests- in the singer’s ability to portray 
in sharp contrast the gently imploring voice of 
the maiden, and the austere, unrelenting, cold, 
yet kindly voice of Death. Observe also how 
deeply imbued with the spirit of the poem 
Schubert became. The short eighth notes (to 
the pleadings of the young girl) if played semi- 
staccato, without pedal and with the gradual 
crescendo marked in the phrase, effectively 
picture the measured step of Death as he ap- 
proaches the maiden closer and closer. The 
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noble chords accompanying his words give the 
only color impressive and fitting and Death pre- 
sents himself in an almost lovable aspect. 

Clear enunciation, correct phrasing and fine 
diction are the highly important factors toward 
achieving an artistic whole, but of equal impor- 
tance is the singer’s fine sense of “tone color” 
which gives life to the song, and creates the 
atmosphere desired. The more this sense is 
developed, the more realistic and impressive 
will be the singer’s delivery of the song. 

It would be futile to enumerate the countless 
errors in pronunciation and articulation made 
by many singers, actors, orators and divines. 
One maxim only can educate the student in 
that extremely simple and yet so difficult art. 
Strict attention to pure vowelling in the recita- 
tion of the poem, which is then to be applied in 
precisely the same “color” when singing. With 
rare exceptions you should phrase in singing, as 
you would in recitation. Should a doubt arise 
which of the two phrases must suffer (the 
musical or poetic) the musical phrase must 
bear the burden, because the asthmatic destruc- 
tion of the poetic phrase creates chaos and tears 
the sense of the poem to tatters. 

Self-consciousness or attacks of “nerves” 
make artistic rendering of a song: impossible, 
and this is the bane of a thousand singers. 
Almost invariably its direct cause is “Want of 
absolute knowledge!” As long as the singer is 
obliged to refer constantly to the printed copy it 
is safe to assume that he knows that he has not 
thoroughly digested and mastered his task, thus 
creating this self-consciousness. His nerves, be- 
yond his control (because of this silently ad- 
mitted fact) mar his performance, which under 
more favorable circumstances might have been 
a joy to him and an unalloyed pleasure to his 
hearers. It is therefore advisable that the stu- 
dent devote himself to the study of one song 
until he has absolutely mastered it, instead of 
flitting carelessly from one to another. The 
songs selected and contained in this volume are 
but a small part of the many beautiful gems of 
Schubert. Among more than six hundred songs 
which he wrote, there are many that do not 
hold our interest at highest pitch, but Jupiter 
himself, it is said, has been known to nap, and 
the fifty gems in this volume are chosen from 
the undisputably fine songs of which there are 
about two hundred. 
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distinction to the Art of Oratorio or 

Operatic singing) is undoubtedly the 

most difficult of all the arts of singing. 
For this very reason, it is also the most neg- 
lected and least comprehended of all of them. 
I do not contend that the singing of songs is 
neglected; I refer to the “Art” of song singing. 
Thousands of singers, professional and amateur, 
are singing songs, in private homes, on the con- 
cert platform, giving entire song recitals; how 
many out of all this mass of singers really ex- 
emplify the “Art” of Lieder-singing ? Incorrect 
phrasing, poor diction, arbitrary and faulty con- 
ception of poem and tempo, utter want of per- 
sonality in the delivery of the song, are the 
main causes of the singer’s failure. In operatic 
singing (Richard Wagner and the modern 
masters excepted), phrasing and diction often 
play a rather subordinate part. I have heard 
opera singers break phrases and sentences and 
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sacrifice even sense for the sake of “vocal effect.” 
I have actually heard them disjoin a word for 
the same reason. 

Before the advent of modern opera (and up 
to the present day), Oratorio was and still is 
the intellectual musical enjoyment to those who 
would never attend opera because they disap- 
proved of everything in the nature of a theatrical 
performance. They obtained their pinch of dra- 
matic excitement in homeopathic doses as it were, 
from what might be called opera without scenic 
effects and costuming : “opera in evening dress.” 

In the old days audiences were almost re- 
ligicusly trained to listen to the master works of 
Bach and Handel, the “Passion of St. Matthew” 
and the “Messiah”; in later days to Mendels- 
sohn’s “Elijah” and “St. Paul,” and still later to 
Berlioz’s “Damnation of Faust.” In England, 
more than in any other country, oratorio singing 
found appreciative audiences, so much so, that 
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a “tradition” was established there to which 
strict adherence was expected, even to the 
minutest detail. It is amusing to see to this 
day the printed oratorio copies used by the 
pupils of a certain singing master of London, 
wherein the red and blue pencil marks indicat- 
ing his “tradition” literally obliterate the text 
and music. Woe to the singer, the new-comer, 
who accidently or purposely over-stepped the 
arbitrary and often false bounderies laid down 
by a few singers whose tradition had been ac- 
cepted and handed down. What they had sung 
and what the vari-colored pencil marks denoted, 
was sacred and not to be upset by revolutionary 
minds, even though the new conception might 
be truer, keener, saner, more poetic, and more 
artistic. It is an amusing fact, moreover, that 
these same artists continually changed their 
own “traditions,” purposely or unconsciously ; 
I have witnessed this again and again. Stilla 
good oratorio singer at least is not given to tear- 
ing text and phrase to pieces, and “for this 
much thanks.” 

But what is the status of the Lieder-singer 
and why, though eager to learn, and devoted to 
his pursuit, does he so often fall short of what 
can be really termed “artistic attainment?” 
The answer may be found in the fact that 
Lieder-singing is not only the most difficult and 
subtle art to acquire, but also the most difficult 
art to teach. In this revised edition the teacher 
will find valuable and interesting advice to assist 
him in teaching and interpreting these wonder- 
ful songs, in which field of art the Editor may 
claim with becoming modesty to have acquired 
an enviable reputation in Germany, England 
and America. This volume has been edited in 
its present shape as an aid to serious teachers 
and for the express purpose of saving students 
from the lamentable failure, which inevitably 
follows a course of inadequate and feeble in- 
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struction. 


The intelligent teacher cannot fail to 
succeed in making his pupil render the songs 
contained herein, in an acceptable and artistic 
manner, provided the necessary understanding 


be possessed by the student. In following the 
suggestions laid down in this edition, the stu- 
dent will become an acceptable disciple of the 
true “Art” of Lieder-singing and his conception 
of these songs will be greatly enhanced by the 
poetic translations of Miss Alice Mattullath to 
whom the Editor herewith takes pleasure in 
expressing his thanks. 

The interpretative markings are familiar to 
every student of music, perhaps with the excep- 
tion of the sign “o” which here signifies: “Do 
not break the phrase.” The student will also 
find this mark now and again in a place such 
asstbise 





which means that the poetic phrase must not 
be interrupted by breathing, though the eighth 
rest or sometimes a quarter or even a half 
measure rest be in evidence. 

The accompanist will find useful advice with 
respect to playing a satisfactory accompaniment 
in the special remarks added to each song. He 
will also find careful fingering marked wherever 
necessary. 

In this and other editions revised by me, the 
intelligent singer will never be at a loss to find 
the principle necessary to artistic interpretation, 
and provided the divine spark be hidden some- 
where within him, the study of these beautiful 
songs, as here advised, will surely awaken it 
and he may become a true exponent of the 
“Art” of Lieder-singing. 

MAX HEINRICH. 
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Interpretative Remarks 











1. WHITHER? (Wohin?) 
This 
called: 

the Mill). 
which will be found in this volume. 


song ıs taken from 


Wilhelm Müller’s cycle 
(The Beautiful Maid of 


The cycle consists of twenty songs, three of 


“Die Schöne Müllerin” 


The singer cannot 
fail to create the impression desired if he will sing the 
song in the happy, joyous spirit which permeates every 
line and every phrase of the poetry and music. The 
accompaniment is semi-difheult, the sextoles demanding 
Great care must be taken 
“Moder- 
Under no circum- 


ease and graceful precision. 
not to gradually increase the tempo which is: 
ato’’— 24 time, and must remain so! 


stances should this be regarded as a humorous song. 


2. THE INQUIRER (Der Neugierige) 

This charming song belongs to the same group, as 
does also the following one. Its character and inter- 
pretation are readily found within the lines of the poem, 
quietude and repose constituting the main essentials to- 
ward an interesting rendering of the song. Let me warn 

the singer to avoid an only too frequently heard error: 
In measures 7—8, and 15—16, the musicianly progres- 
sion is: 


not 











ot 


The “quasi Recitativo” should be taken a trifle faster 


than the original tempo, which is: “Slow’—34 time. 


3. IMPATIENCE (Ungeduld) 

\s the song’s title implies, impatience must be the key- 
note of its effective delivery; a gradual accelerando at 
the beginning of each stanza, a slight ritardando at its 
close, a joyous sustaining of the phrase: Thine is my 
heart, etc. all of which accel. and ritard. denote the 


mood of an impatient lover. The accompaniment should 





“Somewhat fast’— 


be played semi-staccato, the tempo: 


34 time. 


vg... 











tention to the “sforzato” in the accompaniment on the 
first note of each measure in the last stanza: 



































The artistic execution produces a wonderful effect, 


as of long-forgotten church bells tolling in the far 


distance. The tempo is “Moderato”—34 time. 


5. THE ORGAN GRINDER (Der Leiermann) 
This song also belongs to the Winter Journey. To 
make its rendition effective and realistic, the singer must 
be capable of sharply defining the forlorn figure of the 
organ grinder and his wheezy organ against the evening 
sky, grinding out a tune which no ~*%e cares to hear. It 


is a song full of pathos and s emotion, and the 


ath. 
mournful, broken accompanim ms a wondrous 
background to the pathetic lines vf the poem. The 


tempo of the song is: “Rather slow’ —34 time. 


6. LOVE’S MESSAGE (Liebesbotschaft) 


This song;-the last composition of the immortal Schu- 
bert—belo1r/'s to a group of songs entitled: “Schwanen- 
gesang,” frequently translated “Dying Strains” or “Swan 
Songs” 
Rellstab 


and innocent love. 


‘which latter title I prefer). The poem is by 
Well may we name this song the ideal of pure 
The accompaniment is semi-difheult, 
intensily interesting in every measure, but especially so 
in the measures returning to the original G major key 
after the beautiful passages in the previous B major. 


Such meslulations, as also th¢-e from tk 
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This song also belongs to the group called Swan Songs. 
It is one of the most dramatic songs of Schubert’s muse, 
and shows us the master’s genius in its sublimest height. 
How wonderfully poem and music blend! The singer 
(and it is only the male voice which should essay the 
song—at least in public) must needs be the possessor of 
a voice of great power and virility, capable of much 
dramatic expression. I would like to say the singer 
himself must have suffered the purport of the poem. 


ever, may we deplore Schubert's all too early death. 
What might he not have told us in music awakened by 
Heine’s poems! The tempo is “Poco animato,” yet I 
would advise not to take the tempo “Rather fast,” but 
“Majestic.” It is written in 34 time. 


9. THE TOWN (Die Stadt) 


This also is a Swan Song and in importance is nearly 
equal to the “Atlas.” A strange and sombre atmosphere 
permeates poetry and music. Only he who has lived 
the lines of Heine’s poem and is gifted with vivid 


lost hope. The highly interesting broken chords in the 
accompaniment, suggestive of the lapping of the waves 
against the slowly moving skiff, suggestive also of fitful 
gusts of wind, must be played with care and poetic 
imagination. The tempo is “Allegro moderato”’—34 


singer must endeavor to portray the lone and now aged 
lover of days long past, standing in the dead of night 
before the abode of his lost lady-love, soliloquizing and 
recalling the days when his heart was racked by fear and 


song. The lonely figure of the warrior on watch must 
be brought vividly before the hearer’s vision. The poem 
is by Rellstab. The tempo is “Adagio” (but not too i 
slow )—34 time. 
12. HER IMAGE (Ihr Bild) 
8. ATLAS (Der Atlas) 





out the song; hastening the tempo destroys the dignity 
of the noble phrases. The poem is by Heine. The tempo 
is “Very slow’ ’—common time. 


Also a Swan Song and again one of the gems of 
Schubert’s muse to Heine’s poetry. In some respects it 
Sa Byacnessea, Wave 
Town,’’—although its mood is of a kindlier, more gentle 
texture than these. Let the singer imagine himself in 
the sanctity of his home, gazing at the portrayed features 
of his beloved one, lost to him forever, and then let him 
give life to the sensations natural under these circum- 
stances. The tempo is ‘‘Slow’’—4% time. 


may be classed with “My Double, 


The poem is by Heinrich Heine, and here, more than 13. THE CARRIER-DOVE (Die Taubenpost) 


The geniality of this “Swan Song,” despite its ex- 
pression of longing, is absolutely irresistible and de- 
mands of the singer just this particular power of ex- 
pression in order to make the song entirely effective. 
The accompaniment is extremely pleasing and, although 
brilliant, it is not difficult. I should like to draw atten- 
tion especially to the two wonderful modulations in the 
last thirty-five measures of the song. The poem is by 
Seidl; the tempo ‘‘Rather slow’’ (but not too slow)— 
common time. 


imagination can do justice to the song, expressive of a 14. SERENADE (Standchen) 


This is another of the Swan Songs; it is perhaps the 
best known of Schubert’s songs, and its genial mood and 
melody, its interesting accompaniment (a la guitarre) 
deservedly make it so. The poem is by Rellstab. The 
tempo “Moderato” —34 time. Do not let the tempo drag! 


15. MY LONE ABODE (Aufenthalt) 


Still another Swan Song. A highly dramatic and 
forceful song, to be rendered in rugged style and con- 
ception. The accompaniment must be played in strictest 
rhythm, the bass Marcato wherever so indicated. The 
tempo is ‘With vigor, not too fast’’—24 time. The 
poem is by Rellstab. 


doubt. It is a song for the male voice only and must 16. HARK, HARK THE LARK! (Horch, Horch die 


be rendered with dramatic force and expression. The 
poem again is by Heine. The tempo is “Very slow’— 
34 time. 


11. BY THE SEA (Am Meer) 


One of the best known of all Schubert songs, also 
taken from the Swan Songs. It is by no means an easy 
song to render, its broad phrases and high tessitura de- 


Lerch!) Serenade, Posthumous 


This tender little song, the poem taken from Shakes- 
peare’s “Cymbeline,” is familiar to every lover of Schu- 
bert songs. It needs no extensive comment in respect 
to interpretation, save that the expression of happiness 
and a joyful spirit be always apparent. The tempo is: 
*‘ Allegretto’’—% time. 





manding extreme care and great sustaining power of 17. WHO IS SYLVIA? (Was ist Sylvia?) Op. 106 


the singer. The first half of the song demands great 
repose, the second half broad, dramatic fervor. A 
grievous error frequently occurs in measures 12 to 18 
and again in measures 33 to 39, where the singer only too 
frequently enters on the second half of the first beat, 
instead of on the last half of the fourth beat; the tempo, 
furthermore, must not accelerate in the slightest through- 





tw time. 
10. MY DOUBLE (Der Doppelganger) 
Taken from “Swan Songs.’ Here again we have a 
song of profound significance. In sombre tone color the 
la 


The poem is taken from Shakespeare’s “Two Gentle- 
men of Veroza”; the song, like the “Serenade” (“Hark, 
hark the Lark’’), is also familiar to every lover of Schu- 
bert songs. No comment seems necessary in respect to 
interpretation; let the singer carefully observe all marks 
of phrasing, especially the mark ‘‘o.’’ 
“‘Moderato’’—common time. 


The tempo is 


| 


18. HEDGE-ROSE (Heiden-Roslein) Op. 3 


20. 


Al; 


22> 


23: 


24. 





It should 
lightly and innocently, without striving after 
The accompaniment throughout semi-staccato ; 


A song full of humor and quaint conceit. 
be sung 
effect. 
careful pedaling at every change of harmony. 
is by Goethe. 


The poem 


The tempo “Moderato”—% time. 


. PRAISE OF TEARS (Lob der Thranen) Op. 13 


A song No comment 
seems necessary in regard to interpretation. The poem 
A. W. von Schlegel. The accompaniment always 
legato. The tempo (Do not drag! 
Ed. note). 


of gentle, youthful emotions. 
is by 
“Andante sostenuto”’ 


MY SWEET REPOSE (Du bist die Ruh) Op. 59 


The charm of this song is to be found in its sweet 
simplicity. A finely trained voice and absolute repose ii 
the use of it are essential to give an effective rendering. 
Let me draw attention to the two versions found in the 
second ending of the song—both claim their adherents, 
but as the original mss. has been lost, a decisive judg- 
ment cannot be given. I prefer the ending given in the 
larger type, and I believe Schubert meant it to be so; 
the other ending (in small type) bears earmarks of an 
A-flat. The poem 
“Andante”—% time. 


anxious for a high 
The tempo is 


ambitious tenor, 
is by Rickert. 


CRADLE SONG (Wiegenlied) Op. 98 


A song of motherly love, inno- 
The poem is by Goethe; the tempo is 


—common time. 


of innocent thoughts, 
cently expressed. 
Slow. 


SLUMBER SONG (Schlummerlied) Op. 24 

A song very similar in all respects to the Cradle Song. 
Sweet innocence of expression will be found its chief 
The poem is by Mayrhofer; “Moder- 
ato” —1% time. 


charm. the tempo 


CONFIDENTIAL (Geheimes) Op. 14 

A highly interesting and by no means easy song. It 
should be sung lightly, 
is not easy 


coyly. The accompaniment also 
and must be played strictly 
marks of interpretation. 
tempo is 


according to 
The poem is by Goethe. The 


“Animated and tender’ —%4 time. 


DEATH AND THE MAIDEN (Der Tod und 
das Madchen) Op. 7 


I have brought these two songs, “Confidential” 
“Death and the Maiden,” in this juxtaposition inten- 
tionally, the former depicting the very bloom of life, 
the latter its ruthless, sudden ending, and so placed they 
create a still deeper effect than if interspersed elsewhere. 
This wonderful song, the melodic theme of which is 
also heard in Schubert’s D-minor string quartet is full 
of saddest moods. The tragedy of life and 
brought before us with awe 
reality, 


and 


death is 
-inspiring truthfulness and 
and if sung by an artist impresses us with over- 
whelming force. (For interpretation see introductory 
remarks.) The poem is by Claudius; the tempo “Moder- 


ato”—common time. 


23° 


—_ 


26. 


Dic 


28. 


29. 


30: 


BY THE STREAM (Am Strom) Op. 8 


This little-known song is one of the finest gems of the 
entire classic song literature. The poem, by Mayrhofer, 
may well be regarded as a commentary on the vicis- 
The 
(Moderato) must be sung 
the Allegro with dramatic re- 
It is written in 34 time. 


situdes of earthly life, its joys and its sorrows. 
first and last part of the song 
well sustained, legato; 
serve, but forcefully. 


AT ANSELMO’S TOMB (Am Grabe Anselmo’s ) 
Op mo 
A song of quiet reserve, and resignation to inexorable 
fate; it must be rendered with deep devotional fervor. 
The poem is by Claudius. The tempo is “Slow’—34 
time. 


THE MAIDEN’S LAMENT (Des Madchen’s 
Klage) Op. 58 


An unobtrusive, modest song, the title of which gives 
the keynote in respect to its interpretation. The poem is 
by Friedrich von Schiller. The tempo is “Lento” (very 


slow )—%4 time. 


FAITH IN SPRING (Fruhlingsglaube) Op. 20 


A very beautiful song of tender emotions, and if 
sung and interpreted as a kindly admonition to a 
wounded heart, it will create the effect as of balm upon a 
grieved soul. The accompanist must be careful to 
execute correctly the sextoles of the left hand against 
the ordinary sixteenth in the right hand. The poem is 
by Uhland; the tempo “Assai lento” (not too slow)— 
24 time, 


GRETCHEN AT THE SPINNING-WHEEL 
(Gretchen am Spinnrad) Op. 2 


A very beautiful song, tinged with innocently sensuous 
ferver. Except for the one great dramatic climax: 
“and, Ah! his kiss!”—the song is not difficult to inter- 
pret, provided the tone color of innocent maidenhood 
be preserved throughout. The accompaniment is semi- 
difficult and all marks of expression must be carefully 
observed. The poem is from Goethe’s “Faust”; the 
tempo is “Allegro non troppo” (not too fast)—% time. 


THE YOUNG NUN (Die junge Nonne) Op. 43 


A deeply religious song of considerable difficulty for 
singer and accompanist. It is, of course, a song for the 
female voice only (although I have heard men foolish 
enough to essay it!). While a deeply religious fervor 
obtains throughout the song, yet the singer must be 
gifted with high, dramatic power which should be evi- 
dent in the ever-increasing crescendo in such phrases as: 
“The tempest is raging” to “the thunder is rolling ’mid 
flashes of fire’; again: “I stood in the tempest of life” 
to “and love, like the lightning was brightly aflame.” 
Still again: “Rage on in thy fury” to “Come, bridegroom 
celestial, come unto me.” 

The accompaniment is semi-difheult and must ever be 
strictly 1% time. The poem is by Craigher; the tempo: 
“Moderato.” 


Sylt 


EEC PE eee elie eee eee aero epee ee epee ieee eee ep ep epee er er errr 














31. LITANY (All Souls’ Day) 


A posthumous song written for the feast of “All 
Souls’ Day.” It is by no means a difficult song; to be 
effective it should be rendered with deep, religious 
spirit. The original key is E-flat major. The poem is 
by Jacobi. 


32. AVE MARIA, Op. 52 


One may well call this song a pendant to The Young 
Nun, although they are in no wise related to each other— 
this poem being taken from Walter Scott’s “Lady of the 
Lake.” It is not a difficult song to render, provided the 
religious fervor be ever present. The tempo is: “Lento” 
—44 time. 


33. THE TROUT (Die Forelle) Op. 32 


eek a Paks Pete asta feds Posed eds Pods eka feds Pods ods [ods Pods Pods [oka Peks Pods [obs Pekspeks Poke Toke TekstesTed 
in the drawing room. The singer, male or female, must 


A difficult song, especially for the eccompanist and in 
the original key of D-flat major; I advise the accom- 
panist to note the fingering. Do not hesitate to use the 
thumb on the black keys. A strange fact, however, es- 
tablishes itself here; the melodic theme of the song is 
also to be found in the beautiful piano quartet, Op. 114, 
where it appears in the key of D major, in which key the 
accompaniment is very much easier to play. The figures 
in the accompaniment must be executed somewhat in 
imitation of a swiftly-darting trout, the text being, as it 
were, a running definition of the accompaniment. The 
poem is by Schubarth, a little-known poet who died 
before Schubert’s birth. The tempo is “Allegretto”— 
24 time. 


34. RESTLESS LOVE (Rastlose Liebe) Op. 5 


An impassioned song of considerable difficulty. It 
must be sung with intense abandon and dramatic free- 
dom. Despite its fiery ardor, it is a song less well-known 
than it deserves, and possibly on account of its diffi- 
culties it is but little heard on the concert platform or 


be a finished artist to do the song full justice. The 
poem is by Goethe. The tempo is “Fast and passionate” 
— 24 time. 


35. TO BE SUNG ON THE WATER (Auf dem 


Wasser zu singen) Op. 72 

A highly interesting problem confronts us in this song 
in respect to its tonality. Schubert gives us the key as 
A flat major; but, is this really the key, or is it not rather 
G sharp minor? (A-flat minor?) The possessor of an 
ear of absolute pitch, hearing the song and not knowing 
Schubert’s signature, undoubtedly would call the tonality 
G-sharp minor. It is a song of great charm and bril- 
liancy; the principal difficulties rest with the accom- 
panist, the charmingly pianistic figure imitating the 
rippling of the sun-lit waves. The poem is by Count 
Stollberg. The tempo is “Allegro moderato’ —% time. 


36. POSTILLION KRONOS (An Schwager Kronos ) 


Op. 19 


An extraordinary song indeed, in respect to poetry 
and music alike. The poet, Goethe, almost seems to 
make us the traveler to Orcus: “Hasten old Kronos! 






On with clattering trot!—Dizzy faintness seizes me while 
the pace you're delaying!” ete. And, nearing his destina- 
tion: “Blow a blast on thy horn! Dash on thy clattering 
way, that the Orcus may know it we’re coming! That 
there at his door the host may give us his greeting!” 
How characteristic is Schubert’s music! We seem to see 
the coach tearing along at breakneck speed, we hear the 
clatter of its wheels o’er the rocks, the maddening trot 
of the steeds, until at the change to D-major, we have 
the impression of a smooth and level road, which lands 
us at the destination everlasting! The song is difficult 
for both the singer and accompanist and demands of 
both vivid imagination and dramatic verve and abandon. 
The tempo is: “Not too fast’”—% time. 


37. NOCTURNE (Nachtstück) Op. 36 


I have again intentionally placed these two songs in 
juxtaposition. In “Postillion Kronos” we have an alle- 
gory of relentless fate with its absolute disregard of 
consequences, while in the “Nocturne” there is an almost 
sacred repose and welcoming of the final dissolution. 
The song appears in print to be more difhcult than it 
actually is, and if the singer will carefully observe all 
markings, he will create the desired effect. The accom- 
panist must observe all pedal marks! The poem is by 
Mayrhofer; the tempo “Very slow”—common time. 


38. IDEAL LONGING (Sehnsucht) Op. 39 


An exceedingly effective but difficult song, depicting 
characteristically the striving after the ideal, the un- 
attainable. In this song Schubert again shows himself in 
highest flight, unsurpassable. Note the wonderful 
change and noble figure, absolutely Beethovenish in 
measures 33 to 70; the singer must endeavor to create 
an ever-growing dramatic intensity from measure 74 
to the end. The poem is by Schiller. The tempo 
“Rather fast”—common time. 


39. NIGHT AND DREAMS (Nacht und Traume) 


Op. 43 


A wonderfully beautiful song, noble in poetic senti- 
ment and full of musical grandeur and breadth. (The 
German singer will do well to observe and study the 
phrasing in measures 20 and 21; if he have sufficient 
breath control, the phrase is very effective.) The poem 
is by Matthäus y. Collin; the tempo is “Very slow”— 
common time. 


40. SONG OF OLD AGE (Greisengesang) Op. 60 


This great song is often printed in the bass clef, 
wisely denoting that a bass or baritone voice only should 
render it; a contralto voice, however, will also be able 
to achieve a fine effect init. The poem is by Rückert; 
the tempo is ‘‘Moderately slow’’ (alla breve). 


41. THE JOURNEY TO HADES (Fahrt zum 


Hades) Posthumous 


It is passing strange that this wonderful song should 
be so little known. Its difficulties are not great, and the 
effect created by text and music is overwhelming. The 





serve the remarkable effect in the bass figure, beginning 
at the 34 tempo. The poem is by John Ladislaus Pyrker; 
the tempo of the song is ‘‘Somewhat slow’ —common 
time. 


accompanist. From the standpoint of the musician, ob- 
43. ALINDE (Alinde) Op. 81 

A charming, joyous and happy song (best adapted for 
a tenor voice) ; the various inquiries by the ardent lover, 
the answers of the different personalities of whom he 
inquires after his beloved Alinde, must be well differen- 
tiated and finally lead up to the joyous meeting with her. 
It is not a difficult song. The poem is by Rochlitz; the 
tempo of the song is ‘““Moderato”—% time. 


44. IN SPRINGTIME (Im Fruhling) Posthumous 
This song, comparatively little known, is one in which 

we see Schubert in his happiest mood. The spirit of 
youth's happy day—carefree 





permeates every line of 
the poem and every measure of the music. The less the 
singer will strive after effect, the finer the effect will be. 
The poem is by Ernst Schulze; the tempo of the song 


PT: 
poem is by Mayrhofer; the tempo of the song is 
Slow, 
42. THE SWISS’ LONGING FOR HOME (Das 
Heimweh) Op. 79 
Another song of considerable importance but little 
known. It is not a difficult song for either singer or 


lyre attuned to sing the fame of the warriors—of the 
sons of Atreus—but ever and ever in vain; his lyre will 
respond to songs of love only. The poem is after 
“Anakreon,” by Bruchmann. The tempo of the song 
is “Fast”’—common time. 


46. PAX VOBISCUM, Posthumous 


A noble song of deep religious fervor and devotion. 
The poem is by Schober. The tempo of the song is 
“Alla breve, with religious feeling.” 


47. THE WANDERER (Der Wanderer) Op. 4 


One of the very noblest of the immortal Schubert’s 
compositions! Jt exacts from the singer a high musical 
and poetical conception, a warm voice in color and of 
great range. The poem is by Schmidt von Lübeck. The 
original key is C-sharp minor, frequently cited er- 
roneously as E major. The tempo “Very slow.” 


48. GROUP FROM TARTARUS (Gruppe aus dem 
Tartarus) Op. 24 


One of the finest of Schubert’s songs, it is also one of 
the most difficult and exacting, inasmuch as it demands 
of the singer highly dramatic power of expression and 
masterly diction. If the singer cannot make the poet’s 


is “Andante.” 
45. TO THE LYRE (An die Leier) Op. 56 
The power of being the “personality,” as in all dra- 
matic songs, here plays a very important part. The 
singer must see himself clothed in the Toga, with his 





vision of the ancient sufferers vivid and real, he needs 
must fall far short of the extraordinary and over- 
powering effect which is hidden within the song. For 
this very reason, however, this great song is strongly 


recommended for study to those who feel the desire for 
dramatic expression within themselves. The accompani- 
ment also is of considerable difficulty and of the greatest 
musical importance. The poem is by Friedrich von 
Schiller; the tempo “Rather fast”—13% time. 


49. THE ERLKING (Der Erlkonig) Op. 1 


The given Opus of Schubert songs is almost invari- 
ably arbitrary; it is certain that this song was not Op. I, 
though so accepted. The Erlking is a song of extra- 
ordinary difficulty for the singer as well as for the 
accompanist. Vivid imagination, great dramatic power 
and virility are absolute essentials toward a satisfactory 
rendering of this song. Three distinct characters present 
themselves to our mental vision: the father, the sick 
and fevered child and the spirit of the Erlking; to these 
we may add a fourth personality in the person of the 
narrator. 

To create the uncanny atmosphere which poet and 
composer demand, the singer must be capable of play- 
ing upon the entire gamut of expressions, he must be 
capable of conjuring before our vision the sorely 
troubled father, endeavoring to soothe the fears of the 
fever-stricken child, whose agony finally ends in death, 
after a last tremendous paroxysm of uncontrollable 
anguish; he must be capable of expressing the seductive 
mien and cajoling voice of the sinister sprite, ever in- 
creasing in persistency, until finally he commands where 
first he pleaded. 

The accompanist must be a player of more than 
ordinary talent; the accompaniment is indeed a veritable 
“tour de force.’ I have suggested to those of superior 
talent (as marked in the copy) to play the passages in 
the left hand in octaves now and then. I am well aware 
that Schubert does not demand this; still, there is no 
doubt that these octave passages, if played artistically, 
are exceedingly effective. The poem is by Goethe; the 
tempo of the song is ‘‘Fast’—common time. 


50. OMNIPOTENCE (Die Allmacht) Op. 79 


This God-inspired song is undoubtedly the most 
marvellous song composition ever conceived by mortal 
man, and it will ever remain so! It is the imperishable 
keystone of the entire classic song literature, the one 
greatest giant of all that has been written for the human 
voice. Of the most profoundly religious fervor, of 
literally heavenly ecstasy, it demands of the singer ex- 
traordinary gifts to encompass its intellectual and phy- 
sical difficulties. A great voice, both in range and 
timbre, capable of the very highest religious and dra- 
matic expression, perfect diction and breath control are 
absolute essentials. The artist possessing all these will 
and must create an unforgetable impression upon any- 
one fortunate enough to hear the song. The wonderful 
poem is by Johann Ladislav Pyrker. The tempo is 
“Lento solenne” (very slow and with devout expression) 
—common time, 
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The Inquirer. 


Der Neugierige. 
English version by CW. Mull 
ALICE MATTULLATH. =. 
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Impatience. 
Ungeduld. 
(W. Müller) 
Original Key. 


English version by 
ALICE MATTULLATH, 
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The Linden Tree. 


Der Lindenbaum. 


(Wilhelm Müller) 
English version by 


ALICE MATTULLATH. Original Key. i FRANZ SCHUBERT, Op. 89. 


: Edited by Max Heinrich. 
Moderato. (Mässig.) 
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The Organ Grinder. 


Der Leiermann. 


English version by (Wilh, Müller.) 
ALICE MATTULLATH. . 
Original Key 


FRANZ SCHUBERT, Op. 89. 


Somewhat slow.(Zrwas langsam.) Hdited by Max Heinrich. 
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Love’s Message. 


Liebesbotschatt. 


(Rellstab) 
Original Key. 


English version by 
ALICE MATTULLATH. 


FRANZ SCHUBERT. 


(his last work) 


Kdited by Max Heinrich. 
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Kriegers Ahnung. 


(Rellstab) 


English version by 
ALICE MATTULTATH. 


Original Key. 


FRANZ SCHUBERT. 


(Swan Songs.) 


Edited by Max Heinrich, 


Not too slow. (Micht zu langsam.) 
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(Swan Songs. 
Edited by Max Heinrich. 


FRANZ SCHUBERT. 


45 
The Town. 
Die Stadt. 
(H. Heine.) 
Original Key 


English version by 
ALICE MATTULLATH. 
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SCHUBERT. 


(Swan Songs) 


Zdited by Max Heinrich. 
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49 
My Double. 
Der Doppelgänger. 
(H. Heine.) 
Original Key. 


Very slow. (Sehr langsam) 


English version by 
ALICE MATTULLATH. 
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By the Sea. 


High voice 


in C major 








Am Meer. 


(H. Heine.) 


English version by 
ALICE MATTULLATH. 


SCHUBERT. 
(Swan - Songs.) 
Edited by Max Heinrich. 
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Ihr Bild. 
English version by (H. Heine.) 
ALICE MATTULLATH. : 
Original Key FRANZ SCHUBERT. 
Swan Songs. 
Slow. ( Langsam) Edited by Max Heinrich. 
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The Carrier - Dove. 


Die Taubenpost. 
English version by (J. G. Seidl.) 
ALICE MATTULLATH. 
Original Key 
FRANZ SCHUBERT. 
(Swan - Songs) 
Moderato. (Nicht schnell) Bdited by Max Heinrich. 
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Serenade. 


Ständchen. 
English version by (Rellstab) 
ALICE MATTULLATH. 


na FRANZ SCHUBERT. 


Moderato. (Missig.) | Swan Songs a 
a la guitarre Edited by Max Heinrich, 
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Hark! Hark!the Lark! 


Original Key. 


(William Shakespeare.) 
Allegretto (Méassig geschwind.) 
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Serenade from “Cymbeline” 


German ver'ses added by Fr. Reil; 




















MeN ese co Jt 
} 
ook a § OSOVES 
YP OVP RR a n Oe. 
0 RS 
| < ec .8'SEQ 
| | | ul EMR S SSS 
z | | ; SEA Tne! 
ne = OQ | 
Boo 8's § ® et 
ERIC 4 
oo 1 SOoO > 
un en N 
Brg sts 7 we 
ae ow | sOVSRS 
ul Kissen ieee 
BHVig EN 
Co > N 
SEsSat m I li 
305 il ony ee 
N sd S&S AT ar ! 
= Bi ae sSEsak« 
REEL OO, SRS un | 
poe V SSS = 
EBESSS a | 
| (Il 
ı = 3 ® x 8 
o s wee fas Sas 
3>58s8 wail ae 
Speed nz sale 
|| u : 
ue Il Il EEE 
ey dh Dee St) ; 
>BONSSS : “2 a 
a ee : 
Or 
Be 


ten. 


Sr 
Gia 
le 
bef SE 
Jia 
Ga 
aaaees| 
Be 
er 
en 
en 


at 


lark 
si --lent, 
not a 
Lerch im 
lie - be 
al - les 
zz 
Mr tooo 
Fre 
oj 
m 
zes 
ren 
ia 
ezzer“ 
EI ee eae 
Br, 
Ta 







Copyright MCMXI by Carl Fischer, N.Y. 


Translated by Isabella G.Parker. 


ore of first verse by A.W. Schlegel 


el 
24 & 3 


- an I. 
oeSeas Allan 
SHGVesy + 
2 ots: || x 
Sea ess iia 
a, N! ılll 
"Eh Sn 
= > nc a 
S Sa“ expt Ot 
pla oe SSS 
wi G8 OS N Oh OS 
NY] @) 





14695 -3 





erese. p 
hE GENRE "ARE a ee ne SE Se 
Pe See ea fe a rn re RB EEE EEE Ey Be re rer III 
KV dr Dre Era Er (ior al Pe 0 ee Le ee ee ee aa Gi a ee STP 
KHI— 4 IT 08) ee nl 
chal - iced flowrs that lies, ____ On chal-iced flowrs that lies. And 
hope, till morn_ is nigh,___ And hope, till morn is nigh. That 
then‘: wilt thou_. "ar awakereur O then wilt thou a - wake! How 
Blu - men-kel - che deckt, ee der Blu - men - kel - che deckt. Der 
hof - fen sie TNOCh ACh er so hof - Jen sie noch mehr, dass 
dann er- wachst du schon, : 0 dann er - wachst du schon! Wie 
ten 
Em 
Ber} 








ing ry 
thou wilt wake, their light to greet:_Come, ope thy star - ty 
Love thee to thy win - dow brings, Well knows he: ope___ thine 
| Rin - gel - blu - me Knos - pe schleusst_ die gold’ - nen Aeug - lein 
auch dein Au - gen stern sie grüsst._ Fr wach’! Sie war _-_ ten 
oft sie dich an’s Fen - ster trieb, __ das weiss sie, drum steh’ 














’ry - thing that pret - ty bin, 
eyes! Since thou so star- like art, so sweet, My la - dy sweet,a - 
eyes, And love thy sing- er while he sings! My la - dy sweet,a - 
auf; mit al - lem, was da rei - zend ist, du sti - sse Maid, steh’ 
drauf, weil. du doch gar so rei - zend bist; du sti - sse Maid, steh’ 
aus, und ha - be dei - nen Sän - ger lieb, du sü - sse Maid, steh’ 


14695 -3 














eig. on er J = : a a 

= QS ae! aay Ey fe ine N 

© | ses Jensen 
rise! With ev - ’ry-thing that pret - ty bin, My la - dy sweet a- 
rise! Since thon so star - like art, so sweet, My la - dy sweet a - 
rise! And love thy sing - er while he sings! My la - dy sweet a - 
auf, mit ad - lem, was da rei - zend ist, du sü - sse Maid, steh’ 
auf, weil du doch gar so rei - zend bist; du sti - sse Maid, steh’ 
auf, und ha - be dei- nen San - ger lieb, du sü - .sse Maid, steh’ 














Cf Erd sa = .ss¢ Maid, steh, 
Cli ee ay su. - sse Maid, Steh 
auf, du su - sse Maid, steh’ 

























la - dy sweet, a - rise! 
My la - dy sweet, a - rise! 
la - dy sweet, a - rise! 
du sü - sse Maid, __steh’ auf! 
du sü - sse Maid,__steh’ auf! 
—_— du sü- sse Mäid,__steh’ auf! 




















Ped. simile 
14695 -3 


80 


is Sylvia? 
Was ist Sylvia? 
From “Two Gentlemen of Verona 


Who 


ie 


(William Shakespeare.) 


Op.106. 


Edited by Max Heinrich. 


? 


FRANZ SCHUBERT 


Original Key. 





Moderato. (Mässig) 


una chorda 


basso ben marcato. 


basso crese. 


| 


| 












































our swains com - mend 


— 
— 
ioe} 


Flur preist? 


wei - te 


die 


sie 


dass 





























Copyright MCMXI by Carl Fischer, New. York 


4696 —6 





CTESC, 





81 


Gunst und 
Er ee 
=a me 
na wu” 
ered -—¢ 
aes ® 


grace did 


mels 
GET 
ical ae je] 
So 
= a (BEE 
a a ° 
crese 
aaa 
(eaeranre 
Pawan 


heav’ns such 


Him - 
Gees 
| 8 
$$ 
It 
ly 
=e 
tI] 
ea 








ibaa 

Ie | iN 

Fir Hl | 
it 

ff I. 
[Leal l 
er I 


I | ni 
m 


nen 

















cl Daag 
En all 


Phdey 

& dire 

aaa 
[SES || 
bdın thu 


a N 





NG 























marcalo. 


14696 - 6 


| tal A 
u 


sıe 





pal 


mtn 


| 


Lil 
er 
\ i i 
\\ 
N ES 
ug 











1° SEE E RE EA TS EE CD CE | 
ee en 
ee ea er et 
Beeren] 

kind - - - 

Kind - ~ 





\ un H 
| ER || a 
un Li 
er 
| SEHEN 
; | 
| ‘line 
| 
1 
SS 
li | 4 | 1 
ii + a; aH 
Tl ai] ni N 
Ne Ne hn IR 


IR 
bull 
Im IR 
|) 


ae I] 
Hin ney 
|| 

IR | 
IR | 
IR | 
Ih: 

El ee)) 

ter 
rie lil 
Ty | 

| 
fhe | 
hs 
SY | 
Bixha 


ji ni 
Ne _ fh 


14696 -6 





t 
Ex Dos 
Sr IS 
fe) iS 
os 
i 
ES @ § 
r ~ 
eq SS 
Sue 
Ex 
AD 
RN 
o ® Sos 
aoe ES 
~ 
° 
BS 
seh 5G 
oy 
a R 


in 
in 
































Be ere 
nd 





I 
far ST ES eee EEE ee 
(AD Dao a eee Jy N 
Se a EEE SN 
ern ee TEN 
hab - - - its 
Sa 2 sser 
: ELTA ru BREI 
Mima ile “nea her a ee 
hme Dm EE fs BS 
fo Ti ee Bg es Ein 
| @ _ @ @ Ff  : 























there. 
Rukh 


Its 2 
sse7 


Siu 


in 











14696 -6 





slightly faster 


























mor - 








14696_-6 


85 


= ze 
fp 
ja al 
#7 
wu u 
7 Zee 
= 
=" 
DD 
Rn" 


MM. Mi ul Ip 
af Hi Bl | | 
‚Es bh | 

stm ir I 
di} oS ES = hi 
ets = st nat EN | ı IM [ | 


i 

ke 

All te) 

| in 
HT 
0) 





Fe 
2 he a 
ag baby >: cro NT 
i. ies Hhadh ul TT 
Bla, 
I gatigh [Rt | 
» 
El aut ii S Pty i. IT 
v = 
| s,0% || Mm 
siti Ss tee | Hl Mm 
N |) = § LM : Ehlh \ 
Sur oS 19 u $ ‚u 
il Ad Eihan 8 | [BF 
23 Tie Firm | | =: 
1 ı s 
in a Sa ir or 
uf g a § ni Ae : Ne ni Te No, kG nif 
bs IH Mm Das hs em LSS NY MY on 


See 


14696-6 


86 


Hedge - Rose. 


Heiden - Röslein. 
English version by (Goethe) 
ALICE MATTULLATH. Original Key. 


FRANZ SCHUBERT, Op.3. 


Edited by Max. Heinrich, 
Con tenerezza. (Zieblich.) ee Se 
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Lob der Thränen. 
Schlegel. 


‘English version by 
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My sweet repose. 


Du bist die Ruh. 


(Rückert.) 


English version by 
ALICE MATTULLATH 


Original Key 


FRANZ SCHUBERT, Op. 59. 


Bdited by Max Heinrich. 
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FRANZ SCHUBERT, Op.98. 
Edited by Max Heinrich. 


98 
Cradle Song. 
Wiegenlied. 
Original Key. 


Slow. (Zangsam.) 





English version by 
ALICE MATTULLATH. 
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al - le Wiin-sche, al - le Ha-be fasst sie tie - bend, al-le lie - be-warm. 






























































2 2 
ah = et 5° Per =F = | 
a = | —_ 9 area, - = : 
Ba - by sleep - ing, held in soft re- pose, 
Schla-fe, schla - fe in’ der Flaumen Schosse, 




















— SETS: => Zea 
2 are] zer von ce EM ER Een seems IM 
EB’ zu: FIT gg TI t amy DEE) ee Te 1 ‘ 4 a 
ee, fa u Se ee Bun 
~ en Cl SS EAA rn er 


ea y 
ad 










































































777 
a tempo 
o o 4 
et mee erases = 
Fi id 
f} oO os 9 
FAZ LH m | 5 = a D ® Pe 
a a Aa a Fre = = F - 
Love will greet thee with its sweetest tone; with. a li - ly and a rose 
noch um - tönt dich lau-ter Lie-bes - ton, ei ne Li - lie, ei - ne Ro-se 
EI 
Sea ae ae es ee ee ee 
aC. I> —$ = = : at =a a 
































Ya OG 3 RS eas Sperre Sa] 
24 Tr, Es 
D #7 ms paz] ee 






































I'll re- ward thee whenthy sleep has flown. 
nach dem Schla-fe werd’ sie dir zum Lohn. 
























































14799 -2 


100 


Slumber Song. 


Schlummerlied. 


English version by (Joh. Mayrhofer.) 
ALICE. MATTULLATH. 
Original Key. 
FRANZ SCHUBERT, Op.24. 
| Kdited by Max Heinrich, 
Moderato. (Mässig.) 
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Confidential. 


(Goethe.) 
Original Key. 


Geheimes. 


English version by 
MAX HEINRICH. 
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Edited by Max Heinrich. 
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Death and the Maiden. 


Der Tod und das Madchen. 
(Claudius. ) 


Original Key is D min. FRANZ SCHUBET, Op. 7. 
Bdited by Max Heinrich. 


English version by 
ALICE MATTULLATH. 
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(In monotone) 


Tempo I. 
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FRANZ SCHUBERT, Op.8. 
Edited by Max Heinrich. 





108 
By the Stream. 
(Mayrhofer ) 
Original Key. 


Am Strome. 





Moderato. (Méissig.) 
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MAX HEINRICH. 
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At Anselmo’s Tomb. 


Am Grabe Anselmos. 


(Claudius) 


English version by 
MAX HEINRICH. 


FRANZ SCHUBERT, Op.6. 


Original Key. 


Edited by Max Heinrich. 


Slow. ( Langsam.) 
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The Maiden’s Lament. 


Des Mädchens Klage. 


(Fr. von Schiller.) 


Original Key. 


MATTULLATH. 


English version by 


«ALICE 


FRANZ SCHUBERT, Op.58. 


Edited by Max Heinrich. 
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Faith in Spring. 


Frühlingsglaube. 
English version by (Ludwig Uhland) 
ALICE MATTULLATH. 
Original Key FRANZ SCHUBERT, Op. 20. 


Edited by Max Heinrich. 
Rather slow. (Ziwas langsam.) 
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Gretchen at the Spinning Wheel. 


Gretchen am Spinnrade. 
(Goethe) 
Original Key. 


a slight ritardando to tempo. 


sempre legato 








Not too fast. (Wreht zu schnell, aber bewegt.) 
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Litany 
(All Souls day.) 


LITANEI, 
English version by ( Jacobi.) 
MAX HEINRICH. Original Key. 


FRANZ SCHUBERT. 


(Posthumous) 


Andante religioso. (Devout, Slow.) Edited by Max Heinrich. 
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Ave Maria. 


from “The Lady of the Lake” 
(Walter Seott.) 


(German text by Dr. Adam Storck.) 


Original Key 


Molto lento. (Zangsam.) 























FRANZ SCHUBERT, 0p.52. 
Hdited by Max Heinrich. 
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English version by 
ALICE MATTULLATH. 


Edited by Max Heinrich. 
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Rastlose Liebe. 
(Goethe) 
Original Key 


Restless Love. 


English version by 
ALICE MATTULLATH. 








Bdited by Max Heinrich. 


er IT TI] = au 

le. M les pi ri 

2 ji SS | iil ||] Ere | il it 

NET i} IMST n 

NE & Ih ger Tal 

‚ih IR in ‚in 
= S \ SS N N I NBL: 
= S mess Hl lh Bo EHER N ili ii ul» al 


my way, 
mer 
—— 
bas ae Ba 
as Ee 
A al || 
a 
ge 
mer] 
mer er] 


| 
N || 
| Ui ath 
[AM 
iM 
= Il, 


SnOW 
Schnee, 
Klaren FEN — 
ee 
Lies Fs 
aa 
as 
% 
(cio a ee A 
Beeren 
Dampf 
An m © I 
Pe a 
eu nr ey 
Bee 
m 
en 
Beer 


























AR 
N 
= 
S 5 
R a = | | 
: eS AL OP Sm SST 
2 te: a : HIESS An HSI 
x Se pt Wise pil a | 
: TES iM sos Ml 
SS 
2 VF Iie "Mal se My 
a bi Gs N | 
a “m il 
Sg R in TG 
ER itt = I 
ER BS In Een 
8 > tS IM me ee“ el tr 
ZN oN 1171 wer] 
S Wl es, A 
Ss oO ‚il : fa = N | ® 
E In: m || 
wm 
5} 5 . 
E in ih Ä 
m me in mr iis 
| ‘MAP: iM +; 
x al =) aN) 1 ee 
Boe h | 
5 a ne Sul 
= wy) We 0 7 7 ¢ 7 
a, bs has + MY Ne MN asd 





eee N u 


Copyright MOMAI by Carl Fischer, N.Y. 


44812-5 











on 
im 














& 
H 
S 
& 
S 














no rivet. 














stay. 


or 
und 


' 


> 
. 


Ruh 









































tes 
I) 


[| 
Ss: m 
= HY 
ob 
| 
53 li N! 
ll 


=. ee 


meas 


Hall 





giv 
schla 
En EEE — 
sen ae 
wa_er Esra 
ieee eT m Ka 
A. 


























oa mama © 
| see | 
pleas - joy 
Freu - Le - 


all 
SO 


than 
als 








m El nn ee 


u — 


u | __ [EEE 


— 
— 























14812 


157 
more guret 


a little 


ZU 


Zen 

















Por 
page 
Saas, 
tes 
aaa 
. 
aes NE es 
BEN 
a er 


schaf - Jet 

ae 
Pe 
Bere 


rap - ture un- 
es 
ising 
i aa eae 
—- 
ae Fe 
eo ee 
= 
en 
were to 
der-wärts 
ms oe 
Soe 
eae re] 
|e ie en 
(ae ee a 


Br 

Bl 
ve 

That 
Wal 


Il 


Her 


























gen von 
ZI 
be ea ae 
Ray Fe 
eee | 
Ks 




















Oo 
Be 
ing, 
gen 
Dia 
| 4 —+ 1 
a ar et 
EEE En 
ei 
re a El 
Be 
) 
rn 
8" 
ae 
Bi Fy at 
iS ae Ree eae 
[eet a ee | 
[APRs ae a ee 








er 
yearn - ing their greet -ings are 


























A | | 
Co els ey Fst I, 
ef Bae bil] S's Q N as at PTR vl 
- N | | il BERUF SIE jana 
ul il EHER DR 
oH ill HY WN} os eh is 
il ee All NI Ss fll Ss N Pro | Bi; 
NS‘ IE a: Ul as au E38 OATS ILS 
iil =|. {El il ae “if ea as N + A coo J 
wes i a N 1 HA a pi I 
All Fi Ik: i au) | 
aa ge + SHU EMS tie Bi 
a u | zul howe per: af h i ri 
rH itt Hien >. nl HS | 
ill All mm At ITE 
| al ann 
N mail 
i Ay | FN Ul 
dikes a ee | i086 
IN \ AD 
ih - HIN er HEY! 8 
| 11] ES 8 TT 
TH T SH lin: 
a, ao al An 
fi fh en I; 
m && : O b 
| © pn El un 
[ir Wis SU aN 
if R | Q | E S if i i N T | = = i ih \ 
up ip nh u N a | | A ich ele 
No Ne N Tw Me GN na Me GN 
a i a we wee mu 





14812 -5 


158 


- tion! 


ba 


























aeaae TIT 
i TIME Il Ill 
3 IR HM || ‘iM 
x os Tel | ‚MN ae u A 
: ‚Al iR SS || 
; AA 1 (ii 
S ERS ne ot A EM 
ii 2 ei ex MM IN 
HEED Ss | EN N 
ex Mi mt) eS th Dans > negge- e hh Ih > 
Il Sen] Ale onan ay Ape DE 
3, A == ill H met et | 
p aren SS | | | 
Ue | | | | 
| LAA ae Sih ae 
ox Wise | Tt | re || 
Ss IAI IN N 
fi, ali. UL ge AD it 
2 | . 
g 2 iin) SS UNS ote> los UPL > 
i. BODE 117 
ii | Ell d&g 
N ER il) | 
SH 2 S | S IN IN 
ll] 
Mas m LL 
|| HL i ‘iM 
S Nas Mh - = bo Ht 
'S wt ons as ] <Q 
: a 1 ASS Mos | cH 
oi HN (Mia. N > se ll 
SS TA SUT HES 5 ll 
roo | 3 | iit 
RL || 3 A OR | b |. 
= SUA ee Fn Hs en 
S ss Mi ie mt 
= as IN IT | 
(an 
ee | ts ; li, S in 
S . St | 2 8 => 
yg (Bee! 
a a uy : ey : 
as; aa La sa aa a IS 
i silk igh a ull alt Ne 
u Ne xe Ä NY Th N | 





EN un 





14812 -5 


du! 


i 
N 
= 





En Br Die eee ZI 
a tempo 


thou art king 
be bist 
es 
ae 
ne 
Ban 


/ foe 
Tt 
I iil 
a 
ik | 
ts 
| 
| 
i 











: SIR 7 
iil mn NH ult alt: S | i 
hes AL Mi hd 
le. IR m -\\\\|,- A 
Ih iS si , | || | a = | Hy 
= alk Hee Tel] Ty 
ii r BEER 
Rs IN He, ME 
Ak WT Tye? AL, 
bs | 7 ER rales A 
meas it =S AM STP oR it | 
Whe. iM IE M 
| = | HH ih I 
i in 
u hh (Ana 
h mul 
’ A f 
ES HS [N il \ 
up | 
WN 5 S 





ee 
Pie 
‚on 
oh - 





03, 
Glück 





160 
To be sung on the Water. 


Auf dem Wasser zu singen. 
English version by (Count Stollberg) 
MAX HEINRICH. 


Original Key FRANZ SCHUBERT, Op. 72. 


BHdited by Max Heinrich. 


Allegro moderato. (Massig geschwind.) 
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Nocturne. 


Nachtstück. 
Mayrhofer. 
English version by (Mayrhofer.) 


ALICE MATTULLATH. 
Original Key. 


FRANZ SCHUBERT, 0p.36 
#Hdited by Max Heinrich. 
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Ideal Longing. 


Sehnsucht. 


English version b (Schiller.) 


ALICE MATTULLATH. 
Original Key. 


FRANZ SCHUBERT, Op.39. 
Hdited by Max Heinrich. 
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Hdited by Max Heinrich. 


ae 


Collin.) 


192 
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Song of old Age. 
(Rückert.) 
Original Key«y 
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English version by 
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The Swiss’ Longıng for Home. 


Das Heimweh. 


(Joh. Ladislaus Pyrker.) 


English version by 
ALICE MATTULLATH. 


Original Key. 


Op. 79. 


Edited by Max Heinrich. 
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English version by 
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Edited by Max Heinrich. 
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In Springtime. 
Im Fruhling. 


English version by (Ernst Schulze.) 
ALICE MATTULLATH. FRANZ SCHUBERT. 


Original Key. Posthumous. 
Edited by Max Heinrich. 
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To The Lyre. 
An die Leier 
(Bruchmann.) 
Original Key. 


Fast. (Geschwind.) 


English version by 
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Pax Vobiscum. 
English. version by (Schober) 
ALICE MATTULLATH. | 
Original Key. 
FRANZ ‘SCHUBERT. 


Posthumous 
Edited by Max Heinrich. 


With r eligious fervor. (Mit heiliger Rührung.) 
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God of Might, I trust in Thee, Thou God of Might. 
I hope in Thee, O Lord my God. 
God of Love, I pray to Thee, Thou God?of Love. 
gro - sser Gott! Ich glau-be Dich, Du gro-sser Gott! 
star - ker Gott! Ich hoff auf Dich, Du star- ker Gott! 
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Edited by Max Heinrich. 
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The Wanderer. 


Der Wanderer. 


(G. F. Schmidt) 


Original Key. 
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Very slow. (Sehr langsam.) 


English version by 
MAX HEINRICH. 
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Group from Tartarus. 


(Schiller.) 


Gruppe aus dem Tartarus. 


English version by 
ALICE MATTULLATH. 


Original Key. 


FRANZ SCHUBERT, Op. 24. 


Edited by Max Heinrich. 


Rather fast. (Ziemlich schnell.) 
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FRANZ SCHUBERT, Op.1. 
Edited by Max Heinrich. 


254 
The Erl King. 
Der Erlkonig. 
(Goethe) 
Original Key 


(Schnell ) 


Presto. 


English version by 
MAX HEINRICH. 
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